THE WORK OF ART AND THE SPECTATOR 


being the case is it not true that the cameramen be- 
come as important in the shaping of the work being per- 
formed as the conductor? It is a cause for no wonder- 
ment therefore that the majority of those performances 
of symphonic works that are broadly cast by means of 
television are de-formed/distorted to the point that 
the spectator who is interested in and capable of ap- 
preciating aesthetically those performances is prevent- 
ed from doing so. What those who are responsible for 
the form in which the majority of those performances 

of symphonic works that are broadly cast by means of 
television fail to understand is (l) that all performances 
of works of art that are valid are spatially and tem- 
porally situated/are inseparable from particular spaces- 
for- performance at particular times (2) that all spec- 
tators at all performances ofworks of art are situated 

in the spaces in which those performances take place. 
Where do most performances of symphonic works that are 
broadcast take place? Where is the spectator situated 
during those performances? The answer: in a confused 
never-never land brought into existence by the very 
heavy and very naive hands of the mastadons who are 
responsible for the form in which the majority of those 
symphonic works are broadly cast. That being the case 
the spectator who is interested in and capable of ap- 
preciating aesthetically symphonic works of art who 

is interested in and capable of appreciating aestheti- 
cally a given performance of a symphonic work that is 
broadly cast by means of television and FM radio is 
well-advised to address himself to that performance 

in such a manner that he is not able to see the screen 
of the television. All of which does not mean that the 
Manner in which most symphonic works are currently 
broadly cast (1) might not be an acceptable manner in 
which to broadcast works of music that are not sym- 
phonic or works of art in a medium other than music 

(2) might not be an acceptable manner in which to con- 
template a performance of a symphonic work of music 
exclusively from a first-person perspective or exclu- 
sively from a third-person perspective, but it does 
mean that it is an unacceptable manner in which to 
broadly cast performances of symphonic works of music-- 
particularly those that were created in the period be- 
tween the birth of Giovanni Gabrieli and the death of 
Elgar--if spectators who are interested in and capable 
of appreciating aesthetically those performances are 
to be able to contemplate those performances simultaneously from 
a first-person perspective and from a third-person perspective. 





